
NOT ALL THE DRAMATIC PIRATES ARE IN "TREASURE ISLAND*
Marjorie Rambeau Has

Hada Wild West Past
Star oí "Sadie I ove" Spent Thirteen Years as a Ten-

I\>- ;i* Thirty Performer in the
I umber Towns.
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Marjori«*, let it be added, wa» fiftec.

years old and a lead:-.g Isdp. Hors
r, »he had been a leading lady f<>:

three years. She hn -.ny hit;
part», including even "fun

her first performance h
I.ynne."

"! have an Ideal " cried Majarifl'i
mother. "Where's that manuscript"
I'll r «he hed an.l <.:.

you a line at a time. All you'll Bavi to
bo to repeat it after nie."

of Marjoria took her
place under the bed, and pr

Marjoria went through
the death I

"That's nil'" whispered Mi.rjorie's
mother, hoars»':- Hal"
Hji Marjoria was not ready to die.

Bar artistic ?ense forbade it. For ifl
the centre of the first row she had
chanced to glimpse a lumberjack who
was fairly eating up that i

ng it? The tenr» poured down
his clicks. Should she deprive thnt
ir.nn of a little pleasure, thought Mar*
jone, simply because a narrow-minded
author had decreed that that was the

.-lie to die? Not much!
denth scene in the middle

whe.i there still was a chance to wring
a »ingle obaarvari She

should »ay not!
Majarla, as th« dying I»ahells,

- Is and played the »lt-uth
»cene all over again for the bei
the weeping lumberjack. "Dial" tvhis-
pered ber mother, "DU!" But Mar¬

led to die. The lumberjack
was a man

m an! to whom «he could
really act, and she was not going to
yield up the opportunity in a hurry.

Bjr above all
others that she wanted to »To it was tu
set! Here was the chance of a life

went on d
*creamed Marjorie's

moth.- Marjorifl'l death contor-
became worse than ever.

Then Marjorifl'l mother had an idea.
From som» produced a hat-
pin and jab! rcarully up through

.mittad s cry
thsi passed quite well for th.-

Isabelle. Her mothsr bad
rap about it. 'Isrjorie died.

-, in a 400 word nutshell, you
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beau csn set heaven«, how she can
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six or »even death scenes in
thoss sre hsr lire She acted on the
day »he wsa twe'.v«« year» old, and »he
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THE "SADIE LOVE" BUG BITE DRAWN BY LAMBERT GUENTHER.

$1.11 A SECOND PAID
PAVLOWA IN FILMS

"Dumb Girl of Portici'* fanned
Dancer Record Stipend.

When Anna Pavlowa was signed by
the I'niversal Film Manufacturing
Company for "The Dumb (jirl of Por-
tici" »he demanded and received $.">0,-
000 in cash, paid her before the com¬

pletion of the picture, and also retained
a half Interest in the pictures.
There Is probably not another »tar

in the warld who i» a» alert for money-
making possibilities a» the great Pav¬
lowa. She ha» a manager who attend»
to all minor details of her buslress,
but when it Is a question of dollar» and
rent» »he attends to that herself. With
th. MOgOOO which she received from the
I'niversal she purcha»ed a half inter-
i -t in thyj Boston Opera company.

At the time she »igned for her ap-
paaraaee in "The Dumb e>irl of Portici"
I'avlowa wa» playing at the Midway
Gardens in Chicago, and it was ueees«

"or the (Jntvareal to leaee Bans
Souci Park and there build a studio.
This studi» cost tlie company over $¿0,-
000 and wa» so situuted that Pavlowa
could step from her dressing room in
the theatre, walk twenty paces -»'"I be

tide the studio in the park.
She wa» working in the daytime foi

the I'niversal and rehearsing h<-r bal-
iad Haying at the Midway Gar«
.it niL'ht. It uns a busy tita, for

Pavlowa, but she was exact ati'l punc¬
tual. She had her own timekeeper, who
k.pl track of every minute and
that she worked for the I r -.t-al.

Pavlowa worked practically five
ifl making "The Dumb Ctrl of

Portici." According to the tins
which her timekeeper kept, ehe ¦'¦

from three to live hours a day. She
worked five «lay» each week, five hour»
per day. As »he received $50,000, this
amounted to 110,000 per week, or $2,000
a day. MOO per hour, or |M.M pet
minute, which made Pavlowa'» salary
$1.11 per leeoad. She can now claim
that »nc received more money per -. i
mil for her appearance In motion plot-
ures than the average player receives
per hour.

HovV Boss! and His Poet
Treated Joan of Arc

By H. E. KKKHBIKI..
The production »«f Bossi'» oraiorii-i

"Joan of Arc" by the Orstorio Society
next Wednesday evening is an incident
of first class importance in the musical
world. How it loomed up in the mind
of the society'« publicity agent in in¬
dicated (.and perhaps his announce¬
ment is characteristic of the present
tendency in musical as well as other

tica) by the statement sent to
the nswepaaora that there was an "in¬
ternational flavor" in the announce-
mi'iit of the production. For why?
Read: "The composer is an Italian, the
.subject is Frenen ; Mine. Siwidehus, tho
noted Swedish soprano, create! tho title
role, and the translation If, by an eng¬
lishman; whilu the illustrioui con-

»iuctor Is Herman, the chorus is Ameri¬
can. At if to remove the society still
further from suspicion of mundane
partisanship, the composer give» the
chorus, bars and tlu-re, parts as ai.ge.s!
1 he Oratorio Society might well bfl ac¬

claimed the greatest exponent of the
Ptaaidsat'a neutrality doctrine, «ven

though the above interesting situation
Ifl to ficcident rather than design."

Hill is information of the kind which
«Tfl ara laeliacd to characterize as high¬
ly unimportant, if true. What
more significance is that, anticipating

appointmeat of music lovers who
abla to gain admission to

¦igers of the so¬
led to spas tbfl

be held in ut-

negie Hall to-morrow evening, to the
.. nominal mum isios fas.

With thi- prodaction .'«lr. koemmerich,
eondni toi ¦ I eslflbratfl
Ins tm-,.,!;. -i.ftn anniversary as a musi-
eal director m asssriss. Boost's work

iiad for performsacfl by the
last March, bal the

mu-ic could not be obtained in tims,
and another work had to be substi¬
tuted for it. The work was tirst per¬
formed ¡«i ColofBfl in laananf si last
year, ami in Berlin a mont'a later.
The text of "Joan of Arc'' was writ¬

ten bp Lais' Orsl»l and will be sung
in a translation made by s hsck trans¬
lator named John Herr, h off, who doe»

í.n unconscionable amount of such worl
for German mu.üc publishers, Th«.
authors do not call it an oratorio, per
laps because of the dramatic character
of borne of the BSUsie und the fact that
thd singers .'re named in character.
They cill it a "Mystery in one i'rologue
and Three I'arts. twelve »cene»." It
employs ten solo voices, choruses of
men and women, women and children.
The drama'ic characters are these:
Joan, t»oj ratio; the Archangel Michael,
Iliike of Aîençon and the l'auphin
Charlee, tenors; th.« Archbishop of
Hheims and Pierre Cauehon, chief mag-

the Mas or of Hoifii;
the voices of Saints Catherin«» and St.
Margare! repres« nted cither by invisi-

or small choirs; an An¬
gel (boy's voice). The prologue is con-
ci-rne.i with a paataral scene in Dorn-
rétay. A »hepherd's pipe gives color to
th¿ music. A doubls chorus addresses
the thephcrd lad and condoles with him
on the errant conduct of hi« sheep,
whilu .loan sously Invokes the
song of th« ¡ale and the May-
lime. The pastoral music die« away,
indicating the departure of the coun¬

try folk, and 'he solitary pipe i« heard
again. Ja .lone. The volees
of the saints adsireee her and call her
to her mission. The next scene i» by
the enchanted tree. Children »ing a
ni.t delay a:id dance. Bt M.chael ap¬

to Joan in a vision and a distant
chorus of angels pour courage into her
hear». Foes, they tell her, .»re ad-

lg against France, and »he alone
ran -»ave» liir count rv. She tiróte,«:» her
youthful maidenhood and inexperience,
but is assured that strength will MBM
to her with iho donning of her armor.
She acceit« her commission and the
angels chant their success a» »hey re¬
ten, te the c<-lestial region». This ends
the prologue.

In l'ait I Joan administers »he oath
of allegu.nce at Bleis t-. her captains
and sa>K farewell to her home. The
seaae runs without a pause into mar¬
tial music. M.n's voices proclaim the
coining of Joun's hosts to Orleans,
which «he rutera In triumph and la
rapturously acclaimed By tho populace.
Part II is the lüde to Rheims. A per-

»istent lnstiumental figure suggestive
of the trotting of horse» runs through
the scene. There are shouts of "Hip
hallyo!" in which Joan joins. The
Dauphin is hailed joyously, and to music
of a broad religious character the coro¬
nation takes place in the Cathedral at
Hheims. Joan is adored like a celestial
being and humbly eddreseec her king,
l'hoir music: "Salvum fac regem,"
"Gloria." "Benedictus" and "Alleluia."
Joan's dream is delineate-d in an instru¬
mental intermezzo, which is followed
by a recital by the Duke of Alençon of
her capture. In a scene Joan recalls
the- divine anguish in the Garden of
Gethsemai,«, and her reference to the
cup of sorrow is brought into sharp
contrast with a drinking song sung by
the drunken soldiery. She finds com¬
fort in the voice» of the saints and her
guardian angel. The mystery comes to
a conclusion with the scene of her con-
demnation and death. A chorus of
blessed virgins promises her heavenly
reward and the full chorus pronounces
her apotheosis.

Loew's American Roof.
Lamberti, impersonator of musicians,:

Will top the bill at Loew's American
Poof during the first part of »he week.
Among Others will be Kav L Royce,
offering "Studies from Life"; Polly
Prim, with new song«, and Coleman
Goats, -ong writer and singer. The
bill »in r n tr the «econd half of the week
will embrace "Ships That Pass in the
Nicht." a sketch by Wilson Mizner;
Elsie White, Marco Twins, Bert Shep-
pard &. Co. ami William F. Meyer»,
basso.

To Honor Miss Pearson.
In honor of Mollie Pearson, playing

the leading role in "Hobson's Choice"
at the Comedy, representatives of

v-three Scotch lodges and
ties will attend the performance on De¬
cember 10, designated Scotch N'ight.
Miss Pearson wa» iriven a similar wel¬
come during the run of "Bunty Pulls
the Strings "

Plaza Theatre.
The feature picture at the Piara

Theatre the first part of the week will
be Andre Munson in "Inspiration." Be¬
ginning- Thursday, Mary Miles Mlnter,
in "Barbara Frietchie," will be the at¬
traction.

Irene Franklin Returns
To the Vaudeville Stage

She Will Sing at the Palace While Burton Green PUy8 the
Piano.Marie Nordstrom and Horencc

Roberts Also on Bill.

Florence Walton, the distinguishe
daaaSOSO, «rill not be on the bill at th
Palacs this week. »Neither will the b
. th For the hcau'.ner i

Irene Franklin, who touted «vifj '.'.

WsltSfl) in "Hand» L'p," and ha» tir.c

be.-'i on the best of hostile terms «pit
the dancer MISS Franlil.ii will »tn

while her husband. Burt Green, play
.o the l'aiaee an

..ment, hi-r humor i» "flMSitfl a

basic as tiiat of 'Huckleberry F.nn.'
Mpsl i-.-ent« d b

a ti.o fallad La Boy, Talms aad Botco
the last named presumed to be the per
son a/hfl eat* 'em alive. The r.atur
of their act I« a secret, but i.s sa.d '

be a BSrphaC. Marie NordMrom .\1.
Henry K Dixsy) will piesent a:,

ing along the lines of her "Bit« o

Acting." but wholly up to date. Th
act Ii | ..-e.i by hsr irisbnnd.

Flo.s arad n

ich by J. Hartley Mann» r.-», «i

titied "Woman Intsrvi
and Bert French will endflavor to dar.c.
an act called "Thu I.ure of the North.'
Kathleen Clifford, with i.ongs und mal.
impersonation-., will be on hand t«
lemonatratfl '-!.»'. aha is the "Am iesi
Vests Tilly."
An old favorite will be Frank Nortl

and comtN \, in ''Bac'. to Wellington,'
a sequel to "Those Vers the llappj
Days." Others will be Uuby Nortor
and Sammy I.ee, in songs and dances
and one of those dog acts.

The question of who ii the lendin«.
society darcer in America is variously
answered by various persons. By way
of dodging the issue, let it simply b«
recorded that Joan Sawyer will be si
the Colonial this week. She will danct
with her former partner, John Jarrott
Miss Sawyer has but recently returned
from the Panama Fair, if that helps
any, and now she carriel her own
..rchestra.
The remainder of the bill includes

Van and Schenck, with one thing and
another, HussflP and Boyle, offering
"The New Chauffeur"; Moon and Mor*
ris, eccentric dancer«; Cameron Sis¬
ters, dancers; Maria Lo and company,
in poses; Hermine ¿Shone, in "The Last
of the Quaker«"; Carl McCullough,
imitations, and a seal reputed to pos-
bess no small skill.

Those at the Alhambra will be Mer¬
cedes, the musical what-is-it; Bessie
Wynn, with songs and gowns; Hussey
and Boyle (also at the Colonial, ;
Gsorffl Fast and company, with dances;
Dorothy Shoemaker and company, in
"The Pásalos Flay of Washington
Square"; Morris and Beasley, with
song» and nonsense; John Cutty, mu¬

sician; the Five Belmonts, hoop ex¬

perts, and Kverest's Circus.
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Fashion Show at St. Nichclai.
The fourth Fashion Show or, Ici will

be held at St. Nicholas P'rk on tit»
afternoon snd evening ef I'acember T.
Novel costumes for skating functloss
will be exhibited by Catpert modd-
¦katers.

Strand Roof Open Sunday».
The Strand Roof be opn

this afternoon and Bg. mirk,
ing the beginning of the Suatiay ut-
»ion». The Sundaj i fr.-m 4
until <3:30 and from B to nrdtiight
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Niedzielski

Ml'SIÍ AL INSTRI CTI N.
WILLIAM WAOE

HINSHAW
Barítono

Concerts, Recitals,
Opera. Oratorio.

HOTEL ASTOR.

C. DYAS STANDISH
TK\( III K «»I' »»IN«.

n dio. ,u;¡ i \ns i <.ii
... M -»Hi -t..

Tlninr .s. Im» Irr «13

KATE BUCKLEY
PGPIL OF YSAYE M 1 HE

HT.'.! I -< Tus HOTEL, S-» A
1. 1041 : .' llltrrrt>WJ

HENRY PARSONS -
CONCERTS RECITALS. INSTRUCTION.

i.l EAST I'TH STREET.

TK\( III K «»I' «IM.IXi.
m i»io. :u.i ( \itn 1.4,11; ham..

sse « »st. -t.. v. v. < hj.
Tlninr >< hui Irr «iîtS.

¦ata
\ itlialst.

Instruí tlun.
PGPIL OF Y8AYE »i I HE&EDU8.

tvr.I.T I ...T'.\ in.TKI.. Brrarnth A>- * SB. »t
T«: loti Orel» ii.t-TTi.«. n Jo t« 1.

ALICE GARRIGUE MOTT
»KT «»E »INl.lMl

IH \\»->i :u. it -i m ii »«»UK

MARGUERITE BETTS
VOCAL INSTRUCTION.

4SI RIVERSIDE DRIVE. Phon. 121 Morning.

MR 4 MRS BJ PHI U - -o-i

JOHN M t- HDI '-". Vole.
DENNIS SIB ta II It II C)'n «I» Hall.
THE MEHAN STUDI09 MANOR. A h.«x. tot

BtUilriit. I. If!, rr»' lll»'.l»f A»- N » »"of
pirtk-uiar» .:'.-. MEHAN STUDIO»

Ca/nrgl» Hall N. Y. Till»» < Ir.¦!» l«7i.

CORNELL '^'.MroN
Pour T.ar» fl:.! »..l.K.t rtintnlph O»--' In IVrlln,.
»¦ | Hi Am \ ï Pw* » I''»'» ?'¦'.

ANNE STEVENSON
«.RANO
SCIENCE ANO ART 01

IMERBLUM
-.4 CARNEGIE HALL.

.o Jo Pa ng S Port

um»» Ht Y WARD
iCHER OF PIANO ANO

E ««t-i SI

.¦ ALEXANDER
VOICI.

m; w »it» St. T - « hurtar in'1»«

RussellStudiosi I,
VOICI PIANOFORTE. THEORY. PEOAl.OGY

MMl ¦'¦.. DAM, t ANN
BETTY LEE - \^,^,^iAl^-:

»OPRANO TEACHER
SCIENCE AND ART OF SINGING.

«a» » r,--. -¦« iu ' nbu« 1IÎ1
CHAH | BBS* fl 111 II at! PI»"''» 4 T-» »-r

Faponrn« of
iRAFAf L MISEFFY

R4u<11o Sit CARNEGIf HALL. U.V.. T»<" * ¦'«».
Ajo 51 I' - I I Port. --«»r. .. >

». iHRANO.
CONCERT.
RATO RIO.

TEACHER OF PIANO AND VOICI.
Mudl. 31 {. J4th St. !''.<¦ r Tttl al'j-rgj Mil,

MUSICAL INSTRICTION._
DEVELOP YOUR VOICE
Ktn.lr »ol.» iiillure In your own horn* *lth won.1er-
fui Toi«-» re.-.in!» of tli« .. «rlS'l eptetmi a-tlat* * 1rs

II. riiuiiii. K I. in I'll..nn ^ Baal Mi-lli.nl
:.««. I IBM l.'.e faiUiAi»

SCHOOL OF MANUEL GARCIA
T-«. .-r«, llll|»l« «t.ntei i« laiTfllllsi t!,í lalklnt

¦a. I. ;.e a* a.'. aosestkMUl !*¦.,,r I: 1.
« mil ollafltS fr.im kli. lerfar-eii t.i faatsi

tlmi .... Forrlgn luifuat**. »lo-ml>rj and num«r-
on» *u!.>*.-** *r» aucreaa/uil, taufl.t I^t u» tell
I...-.» >.«u (IB «I-« It ... .- lalklsfl i«i*.l.l: »

..ir r»»-n-i1* fit »lil Writ« for Bteiklut, call for
I'rliat« Mem.«..»'ration

THE MUSIC PHONE METHOD,
|0S Putnam Bid«.. 2 W. 45th St.. Naar 5th A**.

MISS «ft IB ft fill SOPRANO
EDITH I« 7 KdEJH CONCERTS

VAN 8LYKE äHUVWIl INSTRUCTION
Bull rtaad temUm 1st« Ki-f i".«rk III cartirti*
Hal'. Mu" a: .1 nuira .4 M 1*1.0»'.« 7r>4 Cr.-.*.
lillian HCasaW IDLY SUPRA>40'
SMFRWOnn nClIIViniV CONCERTS.
VOICE CULTURE. MS Opera Hnuar. MM Hroad-
«»v. M .. »... . Bal Mal. aJdr-aa.

II MORCAN AVE.. N*r**alk C*nn.

EMILIO AGRAMÓME, Jr.
ART OF SINGING and LYRIC DICTION.

_JbO W. 57th St. Vie<1 aual Sat

Tnr*vjnMTcor*8«-,,v*T0RY *i music 4*3.
I Hrlflllll I *:j E- T"¦¦".'it a» 1IIILIIIUIll -|j. Wn.B.E»»n,.DIr«t*r. Vl.illn.

I - a lla,-.;o, Ma:..!..lm. U'ntar I'i»»*t1gal*
our i.-i..!.e» back fluaraotaa. I'ruai» liiati
y... i"- « ..-..- i.

MAX HEINRICH
POTAI siriiin.

Hotel Berkloy. 74th 8t A Amat»rrjam At.

E/liibith af-o I A D llf C«rtr«lt«.
8h.rn.».i \~ l-e /A. W% S\ SI VTaM II *44
Auth«rl*e«i f«rher JEAN OE RESZKE METHOD.

tüSM VANNOZ pUFrvnoh 0letl*n R,»*art«im. 210 WEST 71 at ST.

EMMA UnnSIMCnil «>.»-»». Voice Cultur*.
WALTON nUUMfldUri UiJ Broadway.

VI e l-r. N *. .*;»'. \lu»l Te« I...»' Aun

LAWRENCE MUNSOi-W im%
Initructlci. Holy Trinity Church. I| W. I22S »t.

MMK. PlCKle >"l,r'*"". I «inri-rtt
um.i« un s »v-rvi-, in,i,i.. h,,n.

illa.) upara II..U*«. MM H»»> Muill.i II,

VILLIAM C. CARL
jILMANT ORGAN SCHOOL. 44 WhI 1211- St.

W. J KITCHENER
Inn - Maadalln. l.ultar. 443 Rl».r.U, Orlta.

ZIEGLERimmm NORMAL SINGING
UeUeùaUlen Opera Houa» B J« 14.1 I«

j***)* l_| | I | TEACUBS oK HINUINU.
Faantr II I »-. U. l«:: h->'*.l* a*

Plorrn. 1IKTIM Mr Kl l'A M VIOl.INIBT
Alla I IB m ..«.»«'» "

*r*D A P'kl/'IM VIOLIN BASTES COURSE.rKAUKJIN in wist usth st.
Ulli a,. Till CON8FRVAT0RY all B . l«»
rTiÄnrlf-Llll m ,,i i.ju » -iJl.n

, BOGERT ViV'w UStWrV
.",':,,,«, SKELTON, .

su«ANNAii-^r^ÜUyiU'-^ g--^

MI S1CAL INSTRUCTION.

M. E. FLOR.O
(RKNi.ANKf .'l'll'.A TENOB, l.ATK Of MILAN)
TEACHER OF SINGING

TRI I ITALIAN METHOD
SPECIALIST OF 'VOCE POSTATA"

t? Taie» PI« i.g r'.. .i-daiinn at
"Br: Canto." TEACHER OF MANY NOTED
ARTISTS. Traiiilnf fl I to S/iaJ epgratlg
debut OPERA CLA8SES COACHED WErKLV.

rtludlo. Kl l».»l mi B T»l. i Vit Uiranid«

BLITZ SCHOOL
SIGHT SINGING.

Momia» an.l Tl.ursilaj, Caroc-r« Hail SOSOm Ml

YON8. CONSTANTINO
Italian Vocal Imtructar,

PIETRO A.--
Cancnrt Organlit anil C.n-poi-'.
STGOIO 813 4 1.36 CARNEGIE HALL. N. V.

ELLMER ZOLLERS;r
1*1 j ni »t. An »in pit n lit.log. h.

htuiii..: .'» «*>»( SSd »»t. Tel. :.i;i» Cet

Crude MARCHANT g©
TEACHER OF VOCAL ART.

Studio 214 W. 83TH ST. ...; » » :.-r, ttt JUS».

HARRY GILBERT
ACCOMPANIST.

M WEST «SU» ST. TaatS Bn>*nt 1331.

PnHip Mittel! v,o«°.n?st
T-» !" ->f th» VIOLIN and V. armt.» Vl-utr
Van 0)k» Stuill«. lit Elantl» A«... naar 144».

DR. CARL E. DUFFT Oratarl«.
« «m.-rrt

V.i.l lattructl««. Il Eut 43d SI.. N. V.
H.int. i,i »,.r»m..l A.«.. Mt. Varo«»

EUGENE COWLESÄ
COACHING FOR OPERA. STAGE CONCERT,

ll.i.l«) A TT.urtUar 44 WEST 4-OTH STRICT.

T- Hi A D f) fnnñam »t i'i-n.
ANT«.IN! I I I- IfHnll .' '"' "-""

MUSICAL READINGS. PUBLIC BICITALE
Van I» »¦

OSCAR SEAGLE
CONCERTS RtCITAi.8

BTUDIO. lit CARNH.lt HALL. N. Y.

a«. WOODfës*?^A8ETM V« >/WaSa.M.'m-L «I K. .iaL
«,1-TA» BECKER .':*¦'. '- «'-'1 l'e«7t¡«7I, wa.wioi.il Helntra« HalL

L'ptav» '..'., 114 W, ». ltd Si

THEO VAN YORX ikvmk
v.M'At at» dio " i er b t .-.T

MM( \t\\Y II TEACNIH OF SlNfllNO.'""' '"' '¦ I« ill v». »id »1

PARSON PKlcli ÄbU-«.,*

Ml BICAL INSTE! < TIO».
B « .

HARD
BARITONE

TEA» IIKK OK THK

Ar of Sinçinç
A» All Uli » Ulli

CONCEBT. OBATOBIO,
HM I TAI..

Slí RlTirtld« Orly», tee. 137 St.
^^^^^^

VIRGIL
Piano Conservatory »i'umutet,

II WEST MTH %t

SHUHSKY-MARI»'
ARTîSTIC SIM.IM, Aft lw» ..* T""

.I--4I, Tamagno I
MftroiMlittu» Ooafa Houa«. 1421 Broa-«»» " '.'

STUDIO TO RENT
;

Telephon ' v

BlilHIhl . ».

lONCfS. .JUOSON HOUSI
Pi

1212 CARROLLJT. BKLYN

EAFRECKELTON,Jr.., .-..»! 4 '.'.»
i«4l f»-lr»ar»

^^^^^^^^^^^^^^
if E M »«...»¦

Tür Jr\)ij. li "... IlMi'iU.a Ue^étees.
»44 «.Union a.- IMu.il»» ''-

FbOUDREAU S
(Vaalc. Trial Frr») Slu-ti. BJ laSjSBSJ» B«

Bro«kl>-i. M. SIR S

PROFESSIONAL FMI .1 »1>Í»*J
4M)
HI

K« li'W0OLFOR3¦bbbbbVbbbbbbbbbb

"Tin boy that Tlcklii the rWT
All Ih« l«t.»t .la.,--» 4» J'> ***.

»l, f jr»-ww«.

à.-.'\».-.t ï:ti'»i »V i.ii.»i» n*rí,m~
a » :*i

I
a»NEW AMSTERDAM

4-1 LENOX AVENl E C»'«»» '».' *1'
_

BMA08 BAND. OBCHlSTP» ',
furi l»l*.l f'r .... ....-.»..>.» »I»» I» ¦¦***.
. -

-V." - MARSHALLKERNOCHAN
"BUCM' OF M MatCM r ¦» M . r»4-*

. ., .-

PHILIP SPOONER
ri.NDK 4 »IN« I l»T«

sea w «"H. ni

s.a.. WO« LBER l'ilr.N-jÄ'
liad». Itavfia/dl HtUtl. 1 '..--.« *J»»».I»»» *".

-


